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Abstract

This research examines how far the prose works of Harishankar Parsai are a scathing attack on aspects of Post-
Independent India. This research draws upon mostly primary sources, including satires of Parsai and a few
other satirists who targeted politics. To do this, it will be necessary first to examine the political conditions in
democratic India and what made Parsai target politics with his satires. | will also examine Parsai’s thoughts on
satire which he penned in his essay, Vyangya Kyon? Kaise? Kis Liye?

Secondly, to scrutinize more about the political conditions, | will chiefly look at some of his works like A
Shivering Republic (Thithurta Hua Gantantra), Inspector Matadeen on the Moon (Inspector Matadeen Chaand
Par), Sheep and wolves (Bhede Aur Bhediye), Handicapped Politics (Viklaang Rajneeti), Ek Gaubhakt se
bhaint, Sudama’s Rice (Sudamakechawal), Contesting an election in Bihar (Hum Bihar mein chunaav ladd rahe
hain), and Bholaram’s Spirit (Bholaram ka Jeev). “The literature of Harishankar Parsai is the social and
political reality of post-independent India.

'Parsai had a major role to play in making satire a serious work of writing, and from the wider world of
composition, by which he elaborated a distinctive and unique language style within the prevailing genres, just
as a great writer did his own special work in genres.” (Shrotriya) As per my knowledge, till now, the research
work done on the literature of Harishankar Parsai and critical books that have been published include are Dr.
Vishwanath Tripathi's 'Creativity in this Era of the Country and Harishankar Parsai Monograph', Malam
Singh's 'Parsai's Creativity'. An eBook Parsai ke Rajnaitik Vyangya, was also published in the year 2016.
Research work is done by Kapil Kumar, under the supervision of Pradeep Kumar Saxena under the title
Harishankar Parsai satirical literature: social, political context. The work particularly focuses on the stories,
essays, and novels of Harishankar Parsai and the primary theme of politics and public education. This topic
of mine is new. It will be

Shrotriya, Prabhakar. “ParsaibanaamParsai.”Hindi VyangyakiDharmikPustak, edited by PremJanmejay,
KitabgharPrakashan, 2021. “In fact, of the declared leftist writers of our time, there were only two who were out
of thought even though they were in thought, Muktibodh and Parsai, because both considered logic and their
ignorance to be their own and the truth of the creation and for it all risk of expression- were ready to take up the
mental, physical,and ideological.”

helpful in various aspects because it deals with broader themes like politicians, corruption, Indian democracy,

religion, bureaucracy and white-collar crimes. This research will primarily focus on the satires of Parsai that
depict numerous ubiquitous themes. "Harishankar Parsai not only looked closely at his contemporary society
but also did a deep survey of this, he made the distortions prevalent in the society the target of his satire." (K.
Kumar)

I have done this research under the supervision of Prof. Gautam Chakravarty, English Department, Delhi
University. | am grateful for his continuous guidance.
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l. INTRODUCTION

Harishankar Parsai, a renowned satirist and recipient of the Sahitya Akademi Award, was born in the
Jamani hamlet near Itarsi in the Hoshangabad district of Madhya Pradesh in 1924. He was a well- known satire
and comedian in contemporary Hindi writing, with a simple approach. R.T.M. Nagpur University awarded him
an M.A. in Hindi. During World War 11, he also served as a pilot. He left his work and pursued writing as a full-
time profession after pursuing it alongside his duty for a while. He moved to Jabalpur, Madhya Pradesh, and
established Vasudha, a literary journal. Despite its great acclaim, he was forced to cease publishing the journal
due to financial difficulties. On August 10, 1995, in Jabalpur, the renowned humorist passed away.? He received
the Sahitya Akademi prize for his satirical poem Viklaang Shraddha ka daur. Parsai solidified satire as a
legitimate and unique literary form that had nothing to do with light humor or thoughtless humor as it was
previously defined. It says a lot about his brilliance that he is still unmatched two decades after his death.
Because of his progressive perspective and in-depth knowledge of social, political, and historical processes,
Parsai associated with the poor and oppressed. His literary skill allowed him to write devastatingly effective
satirical works. His critical insights into social and political circumstances and the human psyche enabled him to
bring out their underlying comedy. He exposed the country's social and political life for its hypocrisy, false
standards, and corruption with surgical accuracy. His satire did not titillate; rather, it confronted the reader with
truth, regardless of how unpleasant or nasty it was. He was a firm believer in reality, and he made it his mission
to show his people the mirror. When Parsai lost his mother, he had not yet completed his matriculation exams.
His father, too, was afflicted with an incurable illness. As a result, Parsai cared for his two brothers and two
sisters without much financial assistance early in his life. It's no surprise that he chose to stay single.

However, in 1957, he made the brave choice to leave his employment and pursue a career as an
independent writer, surviving only on his works. He was a frequent contributor to several publications and
periodicals.

Parsaiji is a humorist who has achieved a high level of success. They know how to write in sarcastic
languages. His works include Bhashara's words, comparable terms, and a wide range of foreign

2 Peoplepill, "Harishankar Parsai,”available at https://peoplepill.com/people/harishankar-parsai

language words. They were able to communicate their sarcasm to the reader's psyche via compassion and
exhilaration. Yatra-Sitra statues and sayings have been utilized in their language, and they have spread across
the world. Sarcastic, descriptive, and story-style philosophy characterize Parsaiji's works.

Parsaiji is widely regarded as the greatest sculptor in post-World War Il Hindi literature. His satirical
wounds targeted personal and political flaws, anomalies, irregularities, vandalism, and deception. In
contemporary times, Parsai will be regarded as a fierce foe of the disciplined method, which has propelled
wealth and empowerment to new heights.®

Here is a list of his enlightening, lighthearted, and humorous satires that anybody interested in learning
the art of satire writing or studying the genre of Hindi satire should read. His sense of style never fails to
astound me. I'm curious how sensitive and grounded the writer must have been, given how his works strike a
chord even in today's societal environment.

Viklang Shraddha Ka Daur (The Age of Handicapped Adoration)

The traditional ethos and moral ideals of Indian culture are well-known. Kneeling to touch feet and
ask blessings has long been the most visible way of demonstrating respect and appreciation. Age, caste, talents,
and inabilities are all addressed by Parsai in this scene. This article eloquently expresses his first experience of
being touched on the feet as a sign of respect; his inability to embrace the notion of being able to bless
others; the connection of elderliness with infirmity; and the shifting subtleties of ancient customs.*

“Satire is a technique employed by writers to expose and criticize foolishness, and corruption of an
individual or a society by using humor, irony, exaggeration or ridicule.” (Singh) Harishankar Parsai, arenowned
warrior of Hindi satire used the genre to attack the ills and evils prevalent in the society hollowing the nation
as a termite. If we particularly talk about Hindi literature, “Hindi satire is viewed as a literary mode of expression
through its technique of descriptive excess (exaggeration, deformation) imitates a pre-existing formalized
literary or speech genre of representation.” (Kumar) In his autobiography, Nargis ke din, he confesses about
opting for writing as a career. He says that he must have adopted writing as a weapon to fight the world,
and there are injustice victims and countless oppressed. He is one of them, but he has a pen in his hand, and
he is full of consciousness. This is from where the satirical writer is born, and then he started studying history,
society, politics, and culture and started writing very seriously. He was born independent India and started
writing in independent India. His work is still relevant after decades of his demise. “Satire fuses the aesthetic
and ethical: it seeks to simultaneously “amuse and abuse”; it is characterized by an element of an
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3 Biography of Harishankar Parsai (2019),”Biography Harishankar Parsai,”available at https://my-
expriences.blogspot.com/2019/05/biography-of-harishankar-parsai.html

4 St (2021),” Harishankar Parsai — The man of letters who stands relevant till date,”available at
https://thesocialtalks.com/blog/harishankar-parsai-the-man-of-letters-who-stands-relevant-till-date/

attack or censure of vice and evil in the society.” (Pauwels)® Literature has always proved to be one of the most
vital instruments to provide a flashback of our history. Satire, in particular, has been used by writers to speak out
the problems of society in a comical way to avoid political and social attacks. The public also hit Parsai for
speaking openly, but he never stopped, and his courageousness made him one of the best satirists of Hindi
literature.

“The political function in the 19th literary periodicals of Harishchandra can be taken as a starting point.
Bhartendu Harishchandra is considered as the ‘father of modern Hindi.”” (Kumar) Earlier comedies were
sometimes misunderstood as satires. But, later writers successfully contrasted betweenthe two.

“India, widely regarded as one of the stable democracies among the newly independent nations, has
moved toward ungovernability. The hopes and aspirations, envisioned during the freedom struggle and
incorporated in the Constitution, have turned bitter, leading to a sense of despair and agony.” (Reddy)® This
agony lit up the spark in the writers to dare to speak openly about the corrupt democracy through their satires.
Satirists like Parsai, Sharad Joshi, Shrilal Shukla, exposed the true picture of democracy. “With the dawn of
Independence in August 1947 India embarked on the path of democracy to have a viable and vibrant political
system which could fight against country’s backwardness, poverty, economic dependence and exploitation, lack
of unity and poor level of consciousness among the masses.” (Nand)” But was it effective as it was expected to
be?

"By the time Harishankar Parsai died, he had revolutionized the art of satire writing in Hindi. He
brought the reader face-to-face with reality without bothering how unsavory or ugly it was." (K. Kumar)
"Harishankar parsai is one of the most noted satirists and humourist in Hindi literature. From theatre circles to
school textbooks, Parsai's depictions of peculiar human behavior and commentaries on the society have found an
ardent niche readership." (Shalkie)

"The most important characteristic of Parsai's work is courageousness. He wrote about the ills of the
society very fearlessly.” (Shukla) .Parsai in his essay Vyangya Kyon? Kaise? Kis Liye? Shares his views on
satire. He says that satire doesn't need to make you laugh. It makes you laugh but in a different sense. Satire
writing is a serious task. He says that the question is- how deeply a writer observes the ills of society. True satire
is a review of life. It is result in the movement of thoughts and enables people to fight the lies and frauds
prevailing in society. He wrote satires, not for entertainment purposes but to highlight the social ills and ethics
deterioration. "ParsaiJi has written for almost five

SM.H Abrams- “Satire is the literary art of diminishing a subject by making it ridiculous and evoking towards it
attitudes of amusement; contempt or scorn. It uses laughter as a weapon, and against a butt (target) existing
outside the work itself.

Reddy, K. Madhusudhan.“INDIAN POLITY: FROM CONSENSUS TO FRAGMENTATION.” The Indian Journal
of Political Science, vol. 54, no. 3/4, 1993, pp. 313-324. “India has moved from ‘functioning democracy’ to an
‘electoral democracy’, from stability to instability and has even acquired the reputation of a “functioning anarchy’.”
"Nand, Reena. “The Dynamics of Indian Political System.” The Indian Journal of Political Science, vol. 71, no. 2,
2010, pp. 413-424. “After getting independence in August 1947, India framed the constitution which came into
existence on 26 January 1950. This constitution seeks to establish sovereign, socialist. secular and Democratic
Republic.”

decades in the form of fearless satire on the events of India, situations, political disparities, disillusionment,
irony, quirks, and distortions. They fill in our memory those blank gaps of culture that the facts of history
have overlooked." (Palival)

"The literature of Harishankar Parsai is the social and political reality of post-independent India. Parsai had a
major role to play in making satire a serious work of writing and from the wider world of composition, by which
he elaborated a distinctive and unique language style within the prevailing genres, just as a great writer did his
special work in genres."

"Parsai made the critical, rather adversarial, the function of satire apparent in the introduction to one of his
works; satire has now been recognised as a Kshatriya and raised from the position of a Shudra. It's worth
reflecting that it hasn't become a Brahmin since Brahmins do Keertan. Nobody cheered for Parsai, and he never
performed bhajans in honour of any god." (K. Kumar)
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A Shivering Republic-

This research succeeds in mocking Indian politicians' political aspirations creatively. It wouldn't
surprise me to find similarities between this satire and India's present political debate. A thought- provoking
book that is well-observed. Parsai deconstructs the absurdity of celebrating Republic Day when a sovereign
(India) welcomes socialism on the one hand and brushes it to the side on the other. The author explains how
politicians' hilarious blame game accomplishes nothing to assist India to achieve its socialist goals as a
Republic.

This is a satire on the governance of India. It talks about the cold, shivering weather on Republic Day.
During time Congress was in power. Parsai questioned a minister about why the sun is always hidden on
Republic Day and there's so much cold. He replied, "Be patient. We're trying to make it come out, but it's not
easy with such a big sun. It will take time. You should give us at least a hundred years in power." (NAIM, A
SHIVERING REPUBLIC) . Parsai satirizes the greedy and gluttonous ministers who are eager to stay in power.
"It is a strange desire, to seek power, and to lose liberty; or to seek power over others, and to lose power over a
man's self."® (Ganapathy)- This work also talks about tableaux or jhankiyaan which should present true picture
of the states on Republic Day, but actually, they present the painted pictures deviating from reality. Never
floods, and destructions, and poverty are shown. "The Republic Day procession has floated from every state.
However, they aren't representative. Truth Always Wins is our slogan, yet the floats only spout falsehoods. They
emphasize development programs, traditional culture, and history. However, each state should certainly only
show on its float what made it renowned in the previous twelve months.” (NAIM, A SHIVERING REPUBLIC)
"The lust and greed for power of these maverick regional leaders has caused much

8Ganapathy, KB. “Strange Desire To Seek Power By Our Politicians May Lead To People Losing Liberty”,
Abracadabra, Star of Mysore, 25 Jan, 2019. “All the elected representatives are known as law-makers.
Unfortunately, these law-makers; MLAs, MLCs, MPs and ministers are more concerned about helping their own
cronies in business, industry or government jobs than looking into the best laws to govern the country or the
State.”

damage to the Indian parliamentary system and also to some extent retarded the most needed economic
development and progress of the country.” (Nand)

Sheep and Wolves

This satire presents sheep as the innocent people the ferocious and dominating ministers fool and
some jackals are the foot lickers of these cunning ministers. In the story, the sheep-like general public always
trust their leaders and are cheated in the end. On the other hand, there are leaders in the form of saints who
deceive the public by pretending and deceit. Colored jackals live around leaders in poets, journalists,
politicians, and religious leaders who support and promote corrupt leaders. Politicians use them as their PRs to
brainwash the public and grab the votes. The satire brings out the importance of media in the elections. "Many
politicians own television stations and use them to promote themselves, and television ownership is rife with
corruption. Television continues to determine the political agenda in India. On local level, too politicians
promote themselves via newspapers and television, while news media have become dependent on this
advertising for revenue."® (Schroeder) The story is told in the form of fantasy or fable. In independent India, the
rule and process of exploiting the ruling class and making anti-people laws are presented sarcastically. It brings
to the fore this form of Indian democracy, which is to say that it is a system of the people, by the people, and for
the people’ whose base is elections, but in reality, it is just a system constructed to fool the public.

How the politicians use monks and saints to grab the votes is the theme of our next satire i.e. EK Gau
Bhakt Se Bhaint. The work satirizes how religion is used as a vote-fetching device. "Communalism is another
serious problem facing the Indian society today. There is religious fanaticism everywhere, and thousands of
people have been killed and property worth crores of Rupees destroyed." (Khatkhate)This is a satire on politics
and democracy. Due to droughts, plague, violence, inflation, black marketing, and corruption, the public is
killed. It talks about the racism between cow and buffalo because there's a point that we drink buffalo's milk but
worships cow. The cow is considered sacred, but not buffalo. "The cow was never used for spiritual elevation.
In the 20th century everybody used the cow as a political weapon. It has been used for communal politics."
(Jha)lt is about lynchings, which erupt because of religious issues. "Now and then, the dogmas of some
religious beliefs seem to be harmful for others. The fanatics of a particular religion may take undue advantage
out of it. We must know that the politicians and political parties are playing political games

%Media Systems, Digital Media and Politics . Social Theory after the Internet: Media, Technology, and Globalization,
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by Ralph Schroeder, UCL Press, London, 2018, pp. 28-59. Before broadcast or mass media, India public aena was
tightly controlled by its colonial rulers, but there is also a nascent sphere of media contestation. The era after
independence brought the mobilization of media on behalf of nation-building, following a Nehruvian model of
modernization by means of technological infrastructure development.”

for their benefit.’® They have used religious sentiments from time to time for the sake of their interest.”!
(Chishti)It satirizes how Goddesses are worshipped but still women and girls are raped and abused, this is a
harsh reality of our nation. “Religion is increasingly becoming an electoral issue.” (Reddy)

Parsai's Contesting Election in Bihar also focuses on secularism, religion, fanaticism and cow
protection as a political agenda.Parsai, in work, is planning to contest elections, where he gets to know the
reality of the elections. "Bhagwan, you have come to lead the cow-protection movement? "Elections are close,
so the cows must be protected. | guess you'll easily get into politics through the Protect the cow agitation."
(Naim) . They said, Look, sir, being God won't do any good around here. None will vote for you. How do you
expect to win if you won't maintain your caste?" (Naim)If we look back at the history of casteism, Britishers
used it as a panacea for dividing Indians. But it continues till now, and now caste is used as a weapon by
politicians. "Politics in Bihar is, in a sense governed by caste calculations.” (Mathur)

Viklaang Rajneeti

It is a hilarious satire where Parsai is wounded, and members from both Congress and BJP are trying to
convince Parsai for support and promotion. In the story, there is a satire on the distorted and corrupted politics
who remember the public only at the time of elections. It portrays handicapped, imperfect, and faulty politics.
This was written between 1975 and 1979 when Indira Gandhi declared an Emergency. It is a satire on Indira
Gandhi's dictatorship during Congress rule. The government had snatched the freedom of speech and civil rights,
and thousands of innocent people were imprisoned. Everything becomes important during elections. In this
satire, Parsai's broken leg has become a political weapon for the parties. Both the Congressmen and the Janata
Party want to incite the public for their benefits by taking the help of the author's broken leg to create an
atmosphere against the opposite party. But when Parsai refuses to support none of them, they start insulting
Parsai when he turned useless to them. Parsai, by mocking at himself, wants to unveil the true face of
hypocritical politicians who appeal to the local public to get the votes, and when their work is done, they ignore
the gullibles. "In a democracy, corruption undermines the quality of representation when elected politicians
make decisions motivated by the desire for personal enrichment rather than by the preferences of the voters.”
(Shapiro)

Inspector Matadeen on the Moon

10<Chishti, S.M.A.W. SECULARISM IN INDIA: AN OVERVIEW. The Indian Journal of Political Science, vol. 65,
no. 2, 2004, pp. 183-198. According to Article 8 of the Indian Constitution, right to vote is given to every adult
who is a citizen of the country. Citizenship does not depend upon the religion of the individual.”

1Chishti, S.M.A.W. SECULARISM IN INDIA: AN OVERVIEW. The Indian Journal of Political Science, vol. 65,
no. 2, 2004, pp. 183-198. The religious orthodoxy of fanaticism still has a firm grip over the minds of the poor and
backward masses. It provides substance to the communalism forces to grow shrewd leaders politically who do not mind
the opportunity of exploiting the factor of religion, caste or community for the sake of their personal and narrow ends.
Thus in most of the cases communal rights are politically motivated.”

The work unveils the corruption in investigation and police authorities, where Matdeen reduces the
salaries of the police officer so that they perform their duties for a better livelihood. Parsai highlights the corrupt
police in India who work to fetch extra money from the public.’? Inspector Matadeen announced to drop the
salaries of the constables so that they can do their work honestly. "Inspector Madan explained, 'if you pay an
employe little money he won't be able to live on it. No constable can support a family on just one hundred
rupees a month, now can an Inspector live with dignity on two hundred. Each will have to make some extra
money. And that he can do only if start catching criminals. Rightway, he becomes concerned about crime, and
turns into an alert and dutiful policeman.” (NAIM)The corruption is the result of poor pay to public servants
who are not paid enough to make both ends meet.'® Kautilya says cynically that "just as it is impossible not to
taste a bit of the honey that happens to be on the tip of one's tongue, similarly, it is not possible for public
servants not to taste the bit of the money which passes through their hands." (MUHAR)The work highlights the
reality of society that no man goes near a dying man for fear that he will be implicated in the person's case. Even
the son does not serve the sick father because he is afraid that he should not be accused of his murder if the
father dies. Houses keep burning. No one comes to extinguish it because the people are afraid that the crime of
setting fire to it might be instituted. Children keep drowning in the river, and no one saves them for fear that
they may be accused of drowning the child. All human relations are coming to an end.
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The story Bholaram's Spirit depicts the harsh reality of corrupt employers and officers in government
departments. The retired officers have to wait for years to get their pension. This is the reason because of which
Parsai is a strong pillar of satire as he depicted the real ills and problems of society. It is a story of Bholaram
who "waited for his pension but nothing happened. Every 10-15 days, he applied. But either there was no reply,
or they wrote to say, "Your pension case is being examined"." (Chakravarty, Bholaram's Spirit)According to the
clerk in the department, "Bholaram made an error.” He told Narad that, "Brother, this is also a temple. Here too,
people need to donate." (Chakravarty, Bholaram's Spirit)Parsai satirizes the employees of the departments who
work only if they are offered enough for the work.!*“In India, for obtaining the right paperwork to run the
business means negotiating a maze of backdoor dealings for permits, payoffs to politicians and judges to

12“Sun, Yan, and Michael Johnston. Does Democracy Check Corruption? Insights from China and India. Comparative
Politics, vol. 42, no. 1, 2009, pp. 1-19. Years ago Mydrad wrote of the low real wages of officials, especially those at
the lower and middle level as encouraging pervaise corruption.”

1%Qun, Yan, and Michael Johnston. Does Democracy Check Corruption? Insights from China and India. Comparative
Politics, vol. 42, no. 1, 2009, pp. 1-19. The Indian government Third Pay Commission (1970-1973) concluded that
while higher salaries would not guarantee integrity, it can be confidently stated that the payment of a salary which does
not satisfy the minimum reasonable needs of a government servant is a direct invitation to corruption.”

14A similar work Haintohzaroor, par hokarbhina hone kebarabarhainfor satirizing the “sarkari work culture” is
written by Sharad Joshi. “It is there, but not there. There are men but no humanity..They have hearts but no
unity. People lodged a complaint that there is a tap, but no water. They are not what they are meant for. There
are departments but they don’t work.”

ensure fast-tracked applications, and pleasing dozens of other bureaucratic vultures along the way.” (Carney,
Corruption, Justice and Violence in Democratic India)

Parsai left no stone unturned to point out the issues of the society. He is still relevant after decades of
his demise. He opens up about foot-lickers in the satire Sudama’s Rice, “Ever since | got the throne many come
here claiming they were my kinsmen. By now | have 2000 paternal uncles, 1500 maternal uncles, 2500
nephews, 1000 maternal aunts and 8000 paternal aunts. Now tell me, how can | favour them all?” (Chakravarty,
Sudama's Rice) .The rabble-rouser politicians show their warmth to grab the votes. They form emotional
relations and use public only as their vote bank.'® The satire also talks about the oppression by the ministers and
misusing their powers over the local public who bring them in power. Krishna is represented as a minister and
Sudama is the representative of local public. The way, local public is denied permit, to meet the officers and
ministers and shooed away from one window to other. Sudama comes to visit Krishna and pleads an employee
to let him meet Krishna, “’Brother I want to meet the king’. He studied me thoughtfully. Then, as if to put me
off, he said, ‘Go that office on the left. You’ll get permission to enter the palace only after they’ve interviewed
you’. He thought a little and asked, ‘Why did you call me “brother”? ‘Humans call other humans brother, don’t
they?’ The fellow explained: “You’re a fool. Don’t ever call a royal officer your brother. They think it is beneath
them to be human. They should be addressed as gods’.” (Chakravarty, Sudama's Rice)®

White collar crimes spread in almost all fields and departments are prevalent since ages. “With the
advent of technology and growth of education, white collar crimes are on the rise, being protected by
professionals finding loop-holes in the judiciary and support from the government indirectly.”*” (Nagarajan)

The satire highlights the piled-up files laid in the offices, and the work is done only after some weight
(money) is put on them. "At times, they would get up from their seats only to go and sit in the canteen. |
understood that this was why the government paid them salaries.”" (Chakravarty, Sudama's Rice)Parsai very
wisely compares departments to the temples. "O wise man? What we mean is that this is also a temple. You
must have brought some gifts or a donation. Do you want to meet the king empty-handed? We must have our
share too.””*® (Chakravarty, Sudama's Rice) The satire shows the

15Sharad Joshi in his work Jiske Hum Mama Hainalso highlights how these cunning politicians persuade
emotional public to grab the votes.

6panditBechan Sharma Ugra’sLeader’s Position is a political satire, which is about the prejudices related to a
minister and how a minister is positioned next to God in our country. “If you stick to your path, your place, your
promise, then you are blessed, to be worshipped, a god.”

1“Nagarajan, G. White Collar Crimes in India. International Journal of Social Science & Interdisciplinary
Research, vol.1 Issue 9, September 2012. This has created a nexus where people from almost all walks of life
have started forming group to do white collar crimes and being protected by professionals in law.”

18“Sun, Yan, and Michael Johnston. “Does Demacracy Check Corruption? Insights from China and India. Comparative
Politics, vol. 42, no. 1, 2009, pp. 1-19. Economic development might affect the corruption and democracy
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relationship in several ways. One is a make ends meet argument, as Palmier observes in a study of South Asia:
Poor pay is a powerful pressure towards corrupt gains, if only to make ends meet...Public servants not paid

harsh reality of government officials and bureaucrats. "Inefficient Administration and corruption go hand in
hand. The corrupt officer himself may be very efficient, but his fishes in the inefficient and slow processes of
the government around him." (MUHAR)

Politicians make the policies, and bureaucrats implement them. So, it is quite obvious that there is a
dependency factor between politicians and bureaucrats. "Because of their insecure position, bureaucrats are
especially vulnerable to what has been called the "other face of power"- the "mobilization of bias"- which
defines some governmental functions as problematic and negotiable andothers as not." (D. J. Encarnation)

Here, we come to the end of the paper and conclude that Parsai's works reflect societal reality. | end my research
with a quote, "When Parsai strikes at a political dispute, it creates an incendiary smirk, and truth also
emerges.”(K. Kumar)

enough to fulfill their usual obligations are only two likely to take advantage of whatever opportunities may
arise for unauthorised gains.”
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