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Abstract

The twentieth century started with complete transformation of human collective awareness because three factors
emerged during that time: total war operated as a global conflict, industrial automation technologies developed
without any interruptions, and established religious institutions and social authority systems began their rapid
decline. The article presents a comprehensive study about how disillusionment and metaphysical loss of faith
function as central themes throughout Modernist literature which changed storytelling patterns during the early
20th century. The study analyzes how T.S. The study examines different artistic methods which T.S. The study
investigates how these writers experienced existential crises which resulted from social changes while they tried
to find balance between their personal life and the major social developments of their time. Modernist literature
enables readers to comprehend how its authors depicted and reacted to the deep societal transformations that
occurred during their era.The research uses comparative analysis to demonstrate how "grand narratives" which
refer to Western progress and divine providence as ultimate historical frameworks, experienced systematic
destruction, which led to the emergence of subjective realities that exist in fragmented and chaotic states. The
study argues that Modernism represents a fundamental and irreversible "unseating" of the individual from a
coherent, teleological moral universe. In this "Waste Land" of the spirit, faith exists as a personal journey which
people must undertake because it no longer exists as a shared belief system, which leads to either existential
stagnation or the development of individual secular belief systems.

The article investigates how disillusionment affects language use because Modernist writers lost their faith in
language as their primary communication tool which resulted in them developing new writing methods that
included stream of consciousness and the mythic method. The study demonstrates through text analysis of Eliot's
The Waste Land and Hemingway's The Sun Also Rises and Woolf's To the Lighthouse that Modernism exists as
an internal cognitive revolution which changes how people experience their own existence and their
relationship with emptiness. The article shows how Modernist disillusionment created a vital connection to
present-day postmodern attitudes through its exploration of disillusionment as a fundamental element that
established the 20th-century fractured altar image in cultural imagination.
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I.  Introduction: The Death of Certainty

Modernism emerged as a direct response to the destroyed Victorian era which had once believed in its
eternal optimism. The nineteenth-century belief in inevitable progress, imperial stability, and a benevolent
divine order suffered permanent destruction through the mechanical warfare of 1914. The "Great War" resulted
in complete destruction of a whole generation which created a fundamental break from Western civilization's
essential beliefs. The cultural psyche shifted from a state of structured belonging to one of profound alienation.
The philosopher Friedrich Nietzsche announced the "death of God" to the Modernist writers who needed to
develop their artistic vision of a world which had lost its religious and moral and social beliefs. Soldiers who
experienced war disillusionment and trauma created an existential despair which caused nihilism to spread
throughout literary and artistic works. Modernist writers such as T.S. Eliot, Virginia Woolf, and James Joyce
dealt with this new reality through their exploration of how people search for meaning while living in a world
that has fallen apart.

The text establishes disillusionment as its primary structural element which appears throughout the
entire work. The past used to present stories through direct sequential storytelling now displays disjointed

DOI: 10.35629/9467-08127983 www.questjournals.org 79 | Page


http://www.questjournals.org/

The Fractured Altar: Disillusionment and Loss of Faith in Modernist Texts

elements because people perceive the world as fundamentally "broken." Human beings now perceive historical
events through two distinct lenses which developed from teleological history to unpredictable and perpetual
cycles. The authors used their writing to create language experiments that showed their mental decline through
their use of poetry and novels as spaces for people to face their inner emptiness. The Modernist artist needed to
discover a method for surviving inside a "Waste Land" territory which had lost its religious guidance and had
not yet established its new path. The literature from this time period documents how humans attempt to rebuild
their understanding of existence after they experienced total war and moved away from religious beliefs which
produced "broken images." Modernist literature presents disillusionment through fragmented storytelling which
depicts characters who experience alienation and loss while searching for their identity in a world that keeps
changing. The writers developed new writing methods to present the complicated aspects of modern existence
which people experience when they try to find meaning in an unpredictable world.

II.  The Spiritual Desert: T.S. Eliot and the Waste Land

The post-war loss of faith shows its most powerful expression through T.S. Eliot's The Waste Land
which he published in 1922. Eliot created a representation of European society through his desert symbol which
he used to show how people lost their spiritual power after World War 1. The existence of this world prevented
people from achieving meaning because Western traditions had transformed into "stony rubbish" and their "Holy
Grail" of understanding remained beyond their reach. The geographic metaphor that Eliot uses to explain his
personal crisis shows how all religious and cultural systems vanished from the world to create chaotic human
existence. The desert functions as a symbol of disillusionment for Eliot because he shows how people
experienced war-related despair through their battle to handle their feelings of loss and disconnection. Through
his description of society as a barren wasteland Eliot shows how people experienced existential anxiety and
social detachment during the post-war period.

2.1 The "Heap of Broken Images': Fragmentation as Form

The initial section of "The Burial of the Dead" presents Eliot's speaker who experiences a mental state
that prevents him from finding peace through Christianity and classical traditions. The phrase "a heap of broken
images" functions as the ultimate objective correlative which demonstrates the disordered state of contemporary
religious belief. Religion has lost its ability to unify people through its natural power which used to deliver them
toward a specific moral purpose because it now exists as a set of empty ceremonial practices and separate
cultural relics. Eliot utilized disjointed elements throughout "The Waste Land" to show how modern society has
lost its conventional belief systems and value systems which result in people experiencing disconnection and
inner emptiness during times of fast societal transformation. Through his disjointed structure Eliot presents the
chaotic and disorienting experiences that characterized the post-World War I period when people struggled to
find faith and meaning.

The poem shows its fragmented nature through its combined use of different voices and languages and
various allusions. The broken images which Eliot presents to readers without providing any narrative
explanation compel readers to share the same disorientation which modern people experience. The architectural
ruin represents the loss of faith because the church and library pillars remain standing yet they cannot support
any roof. The "shadow under this red rock" provides temporary escape from the continuous secular "sun" which
brings neither shade nor salvation. Eliot uses broken language and visual elements to show how modern society
has lost its traditional values and belief systems. The poem presents readers with an unresolved ending which
forces them to face both the uncertainty and disillusionment that characterizes modern existence.

2.2 The Deferred Rain: Trauma and Existential Paralysis

The recurring motif of the lack of water—culminating in the final section, "What the Thunder Said"—
symbolizes a civilization dying of spiritual thirst. The true Modernist tragedy of Eliot's work exists because the
arrival of rebirth (water) triggers existential fear instead of bringing forth hopeful expectations. The famous
opening line "April is the cruellest month" subverts the traditional literary association of spring with
resurrection. The "stirring of dull roots" causes pain to the disillusioned soul because it requires the individual to
experience feelings and beliefs which they cannot manage. Eliot uses water to symbolize people's spiritual thirst
and their fear of coming back to life which shows how modern society suffers from deep despair and
disillusionment. The sad cycle of existential fear and emptiness develops because people refuse to undergo
painful processes which lead to their required rediscovery of themselves.

The post-1914 period demonstrates this deep-rooted existential standstill because people want to
believe in God but their war scars have stopped them from practicing faith. Modern people living in the Waste
Land experience difficulty executing its ancient commands which the thunder delivers through Datta
Dayadhvam and Damyata. The "water" becomes inaccessible because people today cannot bring themselves to
believe its existence due to their inability to handle "the awful daring of a moment's surrender" which leads to its
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acceptance. The Waste Land functions as an in-depth psychological map that shows a person who tries to protect
their inner self from destruction through building a secure base. The poem demonstrates how people need to
discover their purpose within a disjointed environment that requires them to balance traditional values with
modern developments in order to restore their human identity. The present time shows people who struggle to
unite their historical background with current realities while they search for salvation in an empty wasteland.

III.  The Code of Nada: Ernest Hemingway and the Lost Generation

T.S. Eliot explored architectural ruins through traditional elements and mythological elements while
Ernest Hemingway investigated disillusionment through his direct depiction of secular reality. The "Lost
Generation" of Hemingway found their faith loss to be a physical and psychological truth which emerged from
their World War I experiences instead of an intellectual theological issue. In his universe Hemingway presents
an empty "sky" space because no divine entity witnesses human distress and only a "breaking" universe exists.
Hemingway’s stories show how people evolved from believing in outside help to depending on their inner
strength. The characters in Hemingway's stories experience existential struggles while they attempt to find
purpose in a society that lacks established moral principles. Through his writing he depicts the battle to discover
personal purpose while establishing individual ethical standards in a world that provides difficult solutions.

3.1 A Clean, Well-Lighted Place: The Liturgy of Nihilism

The short story "A Clean Well-Lighted Place" serves as Hemingway's main demonstration of Modernist
disillusionment through its nightmarish version of the Lord's Prayer which he transformed into "Our nada who
art in nada, nada be thy name." Hemingway replaces the Father name with Nada because he believes emptiness
has become the only eternal force which exists. The "nada" represents more than lightlessness because it creates
a deep emptiness which can consume all existence. This story shows how Modernist characters experience
isolation and hopelessness while they attempt to make sense of a world which provides no straightforward
solutions. The clean well-lighted space serves as a refuge which protects people from the void of nihilism,
enabling them to take temporary breaks from the emptiness while they discover peace through their personal
ethical standards.

For the characters in the story, faith is replaced by a desperate, almost ritualistic need for order and
light. The café—clean, orderly, and well-lit—serves as a temporary sanctuary against the encroaching
"darkness" of a meaningless universe. This secular liturgy establishes the café as a new church which people use
to protect their dignity through their activities conducted inside. The loss of faith here is absolute; there is no
hope for an afterlife or divine justice, only the temporary reprieve of a clean place until the shadows return. The
characters seek refuge in the familiar routines and structure of the café, finding comfort in the mundane tasks
that give them a sense of purpose. They maintain this method of control through their agricultural activities
which serve as their means to handle the disarray that characterizes their daily lives.

3.2 The Hemingway Code: The Self as Moral Architect

The empty nature of traditional divine law leads Hemingway's Code Heroes to establish their own
survival code. The personal ethics system of this individual requires them to demonstrate stoicism and
competence and their most recognized trait of maintaining "grace under pressure" during challenging situations.
Individual humans must establish their own purpose through persistent effort because no deity exists to provide
them with purpose or recognition of their virtuous deeds. The self-imposed code of Hemingway's characters
creates their life structure which brings them peace because they believe their actions will help them achieve
control over their future. Their moral system enables them to discover purpose and happiness in a world that
lacks conventional religious guidance.

The Modernist movement demonstrates its loss of faith through its transition from divine law to
personal religious practice. When the external moral universe collapses, man must become his own moral
architect. The "code" demands complete compliance with professional standards (which apply to bullfighting
and hunting and war) while forbidding any display of self-pity or sentimental feelings. The characters in
Hemingway's work try to establish their self-worth through their activities because they live in a world that
provides no intrinsic worth. In this secular framework, courage exists as a survival tactic that allows people to
sustain their "well-lighted place" within their human inner self. Hemingway's characters face existential
challenges because they need to discover their life purpose in a world that seems to lack interest. Their
commitment to personal values and their conduct enable them to develop purpose while defending their
principles during difficult times.

IV.  Subjectivity and the Void: Virginia Woolf
The death of a particular deity brought disillusionment to Virginia Woolf, who experienced a deep
personal transformation because she could no longer perceive reality through its established order. The Victorian
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world, which believed in stable relationships between people and objects and time, lost its integrity after World
War 1. The "flickering" of individual consciousness takes the place of external shared reality in the masterworks
To the Lighthouse and Mrs. Dalloway. Modernism according to Woolf establishes truth as private human
experience, which manifests itself through "luminous halos" that surround each person's inner world. The early
20th century cultural transformations found expression through Woolf's study of personal perception and her use
of non-linear storytelling methods. She uses narrative innovation and character perception as her main tools to
make readers rethink their understanding of truth and reality during times of fast transformation.

4.1 The Transience of Being: Matches Struck in the Dark

The characters of Woolf face the "moments of being" which she defined as the times when people
experience their most intense spiritual awareness. The moments which should be joyful become tragic because
they break into pieces when people face the painful truth of death which keeps moving forward through time.
Woolf uses the term "loss of faith" to describe the moment people comprehend that no "grand design" exists to
link all human existence through a divine creator. Woolf uses "matches struck in the dark" to replace the concept
of an everlasting divine light which humans can use to navigate dark spaces. The brief human connections and
aesthetic beauty which people experience create short-lived moments that glow against an extensive unfeeling
darkness. The individual must actively create their own understanding of life because traditional religious
beliefs no longer provide people with "given" meaning after religion has lost its power of authority. The
existentialist point of view requires people to discover their life purpose through personal meaning creation
within an unstructured universe which shows no interest in them. The theme which Woolf develops throughout
his work shows that people need special moments which bring them together and create beauty to experience
life which has real value.

The section named "Time Passes" in To the Lighthouse shows how the physical world suffers decay
while the "stable" house experiences destruction after people leave the building according to Woolf's
description. Disillusionment develops through this powerful metaphor because human consciousness needs to
exist in order to create meaning which people determine through perception of their surrounding world. The
concept of faith now exists as an inner dialogue which substitutes for its previous religious function at the altar.
Human beings possess only one "salvation" when they experience artistic success or temporary connections
with others which serve as short-lived protection against the universe's silent destructive force. Woolf presents a
world where people exist as separate islands while their only source of trust depends on the brief moments when
they create understanding through empathy with others. In her exploration of existential crisis Woolf presents a
challenge to readers which requires them to discover purpose and connections within a world that appears to
lack interest in their existence while showing how people need to connect through empathy during times of
doubt and social withdrawal. Her work directs us to find beauty through transient moments which exist in
chaotic and despairing situations.

V.  Conclusion: Shoring Fragments Against the Ruins

The Modernist era established its identity through a shared yet disjointed bravery that enabled people to
confront the existential "void" from which they rejected both religious beliefs and Victorian era certainties. The
primary texts of this time period present disillusionment as an essential starting point which creates a foundation
for new ways to understand the world after changes have occurred. The existing system collapsed which
required people to completely rethink what it means to be human because they had to find meaning within
themselves instead of relying on divine beliefs.

Modernist literature uses T.S. Eliot's mythic method and Ernest Hemingway's stoicism and Virginia
Woolf's stream of consciousness to create a complete analysis of the broken human mind. The authors employed
these different methods as their main survival methods to cope with the anxiety-driven climate of their time. The
authors present the concept that when people lose their ability to trust the outside world, they can only fight
back by pursuing their inner personal truths of existence.

Modernism leaves behind its main legacy which shows that people must build meaning through active
work because they must walk through the remains of past knowledge. The modern secular mind emerged when
people shifted from discovering things to constructing them. The Modernists demonstrated that people can
create art and establish order and build connections which serve as protection against the emptiness of existence
through their practice of "shoring these fragments against the ruins."
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